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T 
X his overview is based on information from women involved in working with alternative . 

media and media practitioners. While it is already comprehensive in coverage, it is still an 
incomplete picture of women's work on alternative media. 

Two groups, the Caribbean 
Association for Feminist Research 
and Action (CAFRA) and the 
Women and Development Uni t 
(WAND), work on women's issues 
at the regional level. 

C A F R A , based in Trinidad and 
Tobago, is a research-oriented 
organisation which produces a 
regular newsletter: CAFRA News/ 
CAFRA Novedades, published in 
English and Spanish with occa­
sional articles in French. CAFRA 
News reports on regional projects 
and programmes and informs 
members on related events in 
member territories. C A F R A has 
produced several videos on 
gender issues (e.g. Women in 
Agriculture). 

W A N D in Barbados is also re­
search oriented and has produced 
a range of publications, including 
a newsletter Womanspeak!-which 
looks at issues affecting Caribbean 
women; a series of Occasional 
Papers; an International and 
Regional newsclip service New-
Woman Struggie and a continuing 
series of articles concerning 
Women and Development to 
stimulate discussion and debate in 
the Caribbean region. 

New-Woman Struggle is put together 
with material from various jour­
nals, pamphlets, papers, 
monographs, newspapers, etc. on 
the struggles of women in the 
Caribbean and elsewhere. Finan­
cial constraints reduced the 
number of issues from six to two 
a year. New-Woman Struggle is the 
revised and renamed (in 1989) 
version of Woman Struck, which 
first came out in 1982. 

W A N D was also involved i n the 
production of a number of videos, 
slides, tapes and radio pro­
grammes. 

Together with the Caribbean 
News Agency ( C A N A ) , W A N D 
produced a radio series for 
women also entitled Womanspeak! 
which ran for a period of approxi­
mately eighteen months in the 
early 1990s. The programme was 
distributed to radio stations across 
the English-speaking Caribbean 
and provided a forum for women 
voices. 

At the national level, many more 
women are active in alternative 
media. 

In Barbados, the Women's Forum, 
initiated by some women's organi­
sations, have done poetry read­
ings of the works of women poets 
together with public analysis on a 
number of issues, for instance, 
cervical cancer, structural adjust­
ment and domestic violence. 

c 
A few Barbadian theatre compar 

I nies have from time to time put 
on productions aimed at high-

"2 lighting the contributions of 
^ women. For example the Stage 
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O n e Theat re C o m p a n y , was 
responsib le for Li^ts. T h i s ' 

uc t i on , based o n improv isa­
t ions o f r ea l l i fe exper i ences 
en tw ined w i th poetry a n d dance 
went to A n t i g u a a n d D o m i n i c a 
w i th Stage O n e i n 1985. F o u r 
years later i t went to T r i n i d a d i n a 
p r o d u c t i o n by W W B Produc t i ons . 
Stage O n e was also responsib le 
for staging For Coloured Girls Who 
Have Considered Suicide When The 
Rainbow Is Not Enough - a n A m e r i ­
can play dep i c t ing the lives o f 
b lack w o m e n . 

In Jama i ca , S is t ren Thea t r e 
Co l l ec t i ve/S is t ren Research is a 
non-pro f i t women 's col lect ive, 
w h i c h uses d r a m a as a p o p u l a r 
educa t i on t oo l for analys ing a n d 
expos ing the s i tuat ion o f J a m a i c a n 
(and Car ibbean ) w o m e n . T h e 
g r o u p was establ ished i n the 
1970s. S istren has become we l l 
k n o w n local ly , r eg iona l l y a n d 
in te rnat iona l l y s ince then . It 
col laborates w i th a wide range o f 
women 's g roups a n d deve l opmen­
tal N G O s t h r o u g h o u t the r e g i o n 
to b r i n g a gender perspective a n d 
strengthen the C a r i b b e a n 
women's movement . • 

Ma jo r e lements o f its w o r k i n ­
c lude: research; the p r o d u c t i o n 
a nd presentat ion o f plays o n 
issues affecting w o r k i n g class 
w o m e n ; workshops ; a n d v ideos 
(e.g. a docu -d rama o n the li fe o f 
two early J a m a i c a n feminists: Miss 
Amy & Miss May a n d Buss Out, o n 
women 's lives a n d shelter p r ob ­
lems, technica l ly faci l i tated by 
Phase T h r e e P roduc t i ons ; Sweet 
Sugar Rage! on w o m e n a n d trade 
un i ons i n the sugar be l t ) . T w o 
docu-dramas o n the lives o f two 
outs tanding J a m a i c a n w o m e n are 
b e ing p r o d u c e d : Lou i s e Bennet t , 
poet, fo lk lor ist , actress a n d 
l egend , a n d E d n a Man l ey , m o t h e r 
o f the m o d e m J a m a i c a n art 
m o v e m e n t 

Sistren is also invo lved i n pub l i ca ­
t ions (books, e.g. Lionheart Gal, 
based o n exper iences o f its 
members ; booklets , a n d Sistren 
Magazine) a n d i n c o m e ea rn ing 
projects such as the p r o d u c t i o n o f 
saleable i tems i n c l u d i n g cards, 
ca lendars a n d T-shirts . 

Sistren Magazine is a pub l i c a t i on o f 
32 pages, p r o d u c e d three times a 
year. It has g r own ou t o f a newslet­
ter, set u p i n 1979 w h i c h became 
a news magaz ine i n 1984. W h i l e 
st i l l f ocus ing o n Sistren members 
a n d activities, i t also seeks to 
h i gh l i gh t issues o f c o n c e r n to 
w o m e n i n J a m a i c a n society. Its 
c i r cu la t i on o f 1,500 copies reach, 
ma in l y t h r ough subscr ip t ion , 
w o m e n i n Jama i ca , the C a r i b b e a n 
a n d beyond . 

T h e Soc ia l A c t i o n Cen t r e (SAC) is 
a c o m m u n i t y ac t i on organ isa t ion 
w i th m e m b e r g roups across 
Jama ica . It often uses v ideo 
cameras as a too l for educat ing 
members a n d r e c o r d i n g events. In 
co l l abo ra t i on w i th the Assoc ia t ion 
o f C a r i b b e a n Economis ts ( A C E ) i t 

has p r o d u c e d a b o o k l e t (Hooked 
on Debt) a n d v ideo series - to­
gether w i th A D A a n d W A N D o n 
the na t i ona l debt {Debt Crisis: An 
Unnatural Disaster) a n d its impac t 
o n w o m e n (Carrying a Heavy Load) 
- b o t h technical ly faci l i tated by 
Phase T h r e e P roduc t i ons . 

S A C also ut i l izes p o p u l a r educar 
t i on techniques such as d rama , 
song a n d dance to educate the 
peop le they work w i th , the major­
ity o f w h o m are w o m e n . 

T h e Assoc ia t i on o f Deve l opmen t 
Agenc ies ( ADA ) is a g r o u p i n g o f 
J a m a i c a n N G O s . It distr ibutes a 
ne twork ing newsletter to a m e m ­
bersh ip local ly , i n the C a r i b b e a n 
and to relevant organisat ions 
beyond . G e n d e r issues are regu­
lar ly dealt w i th i n the A D A / F Y I 
Newsletter. 

A D A has been invo lved i n hos t ing 
seminars o n deve lopment issues 
i n c l u d i n g gender , the p r o d u c t i o n 
o f v ideos (together w i th S A C a n d 
W A N D ) a n d i n the use o f m e d i a 
by c o m m u n i t y groups. I n many 
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instances the material generated 
in these seminars has become the 
basis for publications on develop­
ment issues, designed to assist in 
educating groups mainly at the 
community level. A D A has 
published a booklet Publishing for 
Development, that explains the 
basics of writing and publishing to 
grass root groups. 

Women's Media Watch (WMW) is 
a small group of women, estab­
lished in 1987, concerned with 
the portrayal of women in main­
stream media and advertising 
products such as calendars. 

W M W monitors the media, writes 
letters concerning examples of 
unfair or stereotypical portrayal of 
women, and has a programme of 
educational activities (from 
workshops for the general public 
to lectures at the University). 

W M W produced together with 
Phase Three Productions a video 
Behind the Images on media links to 
domestic violence. 

Some organisations working with 
women participate from time to 
time in the production of alterna­
tive media, but are not involved 
on a regular basis. Examples are 
Woman Inc., Women's Construc­
tion Collective and Women's 
Centre. Others have just their own 
newsletter, like the Centre for 
Gender and Development Studies 
(previously Women and Develop­
ment Studies) and the Association 
of Women's Organizations in 
Jamaica - an umbrella organisa­
tion. 

Woman Inc. is sometimes in­
cluded in media panels looking at 
problems facing women. It runs 
the Crisis Centre and a shelter for 
abused women. Its branch in 
Western Jamaica produced 
together with Phase Three a video 

on domestic violence and incest. 
Behind Closed Doors. 

Women's Construction Collective • 
trains women (to date more than ; 
500) for work in the Jamaican 
building and construction induv 
try. The Collective has been using 
video very successfully as a tool in 
introducing itself to potential 
members, specially in rural areas. 
The video contributes to breaking 
down the stereotypes that militate 
against women working in the 
construction industry. ' 

The Centre for Gender and 
Development Studies at the 
University, Mona Campus, pub­
lishes three times per year its 
newsletter the Women and Develop­
ment Studies (WDS) Mona Group 
Newsletter. The Centre also organ­
ises regular discussions and 
occasional seminars on women's 
issues, among them women and < 
the media. 

Some of the WDS seminars are 
audiotaped and available from the 
WDS office. WDS also promotes 
and sells publications on gender 
related issues. '• 

Women and Gender Studies has 
been discussing with the Univer­
sity of Suriname the possibility of 
setting up gender specific courses 
in Suriname. 

. ^1 ^ f i 

A newsletter is put out by the 
Women and Development Studies 
at St. Augustine, the University of 
the West Indies campus in Tr ini­
dad and Tobago. 

The Association of Women's 
Organizations in Jamaica 
(AWOJA) distributes a networking 
newsletter. It reappeared in 1993 
after a two and half year of ab­
sence. Otherwise AWOJA is not t 
particularly involved in media 
work. 



In Guyana the group Red Thread 
undertakes programmes focusing 
on employment and education. It 
has been involved in seminars on 
gender issues. Red Thread 
consists mosdy of working class 
women. It has produced a series 
of newsletters and booklets based 
on women's testimonies and 
(especially rural) women's lives. 
Red Thread also makes use of 
popular theatre, photography and 
products like calendars. 

In Belize the Belize Rural Wom­
en's Association (BRWA), the 
Belize Organization for Women 
and Development ( B O W A N D ) 
and Society for the Promotion of 
Education and Research (SPEAR) 
are the most active groups where 
women and development issues 
are concerned. 

B O W A N D puts out its own maga­
zine, tided A Woman's Turn. 
Health, politics, home and garden 
products, sexual discrimination, 
women's rights, housing, and 
profiles of leading female person­
alities are some of their issues. 
B O W A N D has worked with Great 
Belize Productions in the produc­
tion of audiovisual material. 

SPEAR is a development oriented 
N G O concerned with a range of 
issues including gender. 

In Dominica, the Dominica 
Counci l of Women (DNCW) 
produces a bimonthly newsletter, 
Intouch. The D N C W was estab­
lished in 1986 in an effort to get 
all women's groups under one 
umbrella. 

The Women's Bureau in Domi­
nica collaborates with the Move­
ment for Cultural Awareness 
( M C A ) , which focuses on popular 
theatre and popular research. 

Koudmen - a bimonthly newsletter -
is published by the Small Projects 

Assistance Team (SPAT). It deals 
with issues including gender and 
the environment. SPAT has a 
Women's Department SPAT's 
programme supports women, 
small farmers, cooperatives, youth 
and disabled persons. Its staff are 
experienced in multi-media 
productions and gender-relations. 
SPAT uses popular theatre, video, 
booklets and pamphlets to get its 
message across. Its material is 
used by the Adult Education Unit 
of the Ministry of Education, 
which organizes training island-
wide. The majority of the partici­
pants are women. 

In St. Lucia, the scope of the Folk 
Research Centre (FRC) - created 
in 1973 and officially established 
in 1983 - is much broader than 
women's issues, but the latter are 
included in the FRC's agenda. 
The major objective of the FRC is 
to promote research into St. 
Lucia's culture, and to explore 
and clarify the role of culture in 
the development of people. The 
FRC has produced over 150 radio 
programmes on the folk culture 
of St. Lucia and publishes a 
newsletter. 

Teyat Pep-la is the French Creole 
name for St. Lucia's Popular 
Theatre group. It works directly 
with community residents to bui ld 
awareness of issues such as rape 
and other community concerns. 
Staff and volunteers are trained 
community animators. 

In Trinidad and Tobago the 
Banyan Film and Video Collective 
produced several videos on topics 
concerning women, including: 
Women and Calypso (with Rhoda 
Reddock and Niala Maharaj); The 
Image of Women in the Media and its 
Relation to Violence against Women 
(written and presented by Niala 
Maharaj); God Give Us the Talent, 
The Hucksters of Dominica (together 
with SPAT and the Economic 

Belize 

Grenada 

Jamaica 

St. Lt*̂ wt 

SarinamQ 

* 4 hit litariltioial Miiili 



Carbadcs 

2) QArvtrvuuiy 

Guyana 

Martinique 

Sf. ViK\ceK\

Tnnidad & 
Tobago 

C o m m i s s i o n for L a t i n A m e r i c a 
a n d d ie C a r i b b e a n - E C L A C ) ; 
Women in Action (part o f the 
C a r i b b e a n Eye series) a n d Tri­
umphs, a series o f five v ideos o n 
w o m e n and the i r achievements. 

F o r the Rape Cr is i s Cent re , 
Banyan p r o d u c e d Surviving Rape-
an h o u r l o n g p r o g r a m m e o f live 
d r a m a sequences a n d discussion 
used o n te levis ion a n d i n smal l 
g roups for sensi t iz ing aud ience to 
the issues o f rape, react ions o f the 
po l i ce , mate a n d family. 

T h e N a t i o n a l Assoc ia t ion for Mass 
E d u c a t i o n ( N A M E ) i n St. V i n c e n t 
a n d the Grenad ines has a m u c h 
w ide r scope, b u t w o m e n a n d 
deve l opment issues are i n c l u d e d . 
N A M E was establ ished i n 1986 
w i th the m a i n objective o f prov id ­
i n g educa t i on oppor tun i t i es for 
a l l St. V incent ians . N A M E pub­
l ishes o n a variety o f topics a n d 
has its own newsletter. 

R u r a l peop le a n d famil ies are the 
m a i n focus o f the organ isat ion for 
R u r a l Dev e l opmen t ( O R D ) also i n 
S L V i n c e n t a n d the Grenad ines . 
Ove r 50 pe r cent o f its f i e ld a n d 
vo luntee r pe r sonne l are w o m e n . 
O R D produces a newsletter. 

T h e Agency for R u r a l Trans for ­
m a t i o n ( A R T ) , establ ished i n 
1981, i n G r e n a d a aims to assist the 
overa l l deve l opment o f w o m e n , 
you th , farmers, f isherfo lk a n d 
agr i cu l tura l workers . It has a 
resource l ib rary w i th i n f o r m a t i o n 
o n w o m e n a n d social issues, 
a m o n g o ther topics. 

G r e n a d a also has its P o p u l a r 
Theat re Organ i sa t i on ( G P T O ) 
that addresses c o m m u n i t y con ­
cerns, a m o n g w h i c h are women ' s 
issues. 

Film/Video productions 

T h e C a r i b b e a n r e g i on has many 
c o m m e r c i a l v i d eo/ f i lm p roduc ­

t i o n houses/organisat ions. Some 
o f t h em l i n k w i th N G O s to h e l p 
p r o d u c t i o n o f p rog rammes 
e m p o w e r i n g c o m m u n i c a t i o n . 
In Jama i ca , the management o f 
Phase T h r e e P roduc t i ons - a 
h u s b a n d a n d wife team - is deeply 
c om m i t t ed to deve l opment issues, 
especial ly those dea l ing w i th 
w o m e n , a l though c o m m e r c i a l 
p roduc t i ons f o rm the basis o f its 
c o n t i n u e d ope ra t i on a n d success. 

Wheneve r possible . Phase T h r e e 
assists N G O s w i th v ideo projects i n 
the who le range o f p r o d u c t i o n 
activities: scr iptwr i t ing , camera 
wo rk a n d pos t -product ion . W i t h ­
ou t this assistance, a n u m b e r o f 
valuable deve l opment v ideos 
w o u l d no t have been p r o d u c e d as 
professional ly: Some examples are 
Ease the Stru^le- a dramat ic 
p r o d u c t i o n o n p o p u l a t i o n con ­
t ro l . Jacks Hill, The Little Commu­
nity that Could o n preservat ion o f 
the e n v i r o n m e n t 

Banyan i n T r i n i d a d an d T o b a g o 
has a s imi la r app roach . T h e 
organ isa t ion was f ou n d ed by two 
m e n b u t the p r o d u c t i o n crew 
between 1987 an d 1991 was 
p r e d o m i n a n d y , a n d at times 
whol ly , c ompr i s ed o f w o m e n . T h i s 
team was respons ib le for photo ­
g r aph ing , d i rec t ing , wr i t ing and 
present ing the weekly cu l tura l 
magaz ine p r o g r a m m e Gayelle 
between 1989 a n d 1991. D u r i n g 
that p e r i o d , a 26-part series for 
y o u n g peop le o n A I D S ca l led Body 
Beat was wr i t ten a n d d i rec ted by a 
w o m a n a n d p r o d u c e d by Banyan 
for the A I D S E d u c a t i o n C o m m i t ­
tee i n T r i n i d a d . Banyan p r o d u c e d 
var ious v ideos o n topics re lated to 
gender . 

Banyan was invo l ved i n the v ideo 
p r o d u c t i o n . The Hucksters of 
Dominica together w i th S P A T a nd 
E C L A C . 
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R e c e n d y two w o m e n a n d a cam­
eraman, w h o w o r k e d w i t h Banyan , 
f o r m e d a c o m p a n y ca l l ed 
E a r t h T V - w i t h a specia l e n v i r o n ­
m e n t a l interest - w h i c h cont inues 
to w o r k very closely w i t h B a n y a n . 

I n Be l i ze , G r e a t Be l i z e P r o d u c ­
t ions started as a p r o d u c t i o n 
house i n 1982 a n d e x p a n d e d i n 
1991 to b e c o m e a fu l l service 
broadcaster w i t h the o p e n i n g o f 
its C h a n n e l F ive . M u c h o f its 
p r o d u c t i o n w o r k cont inues to be 
for N G O s , especial ly women ' s 
groups , says the male f o u n d e r 
d i rec tor . 

Grea t Be l i ze P r o d u c t i o n s pro­
d u c e d Folk Medicine: A Belizean 
Tradition, for the B R W A . It also 
works regular ly w i t h the B e l i z e 
Fami ly L i f e A s s o c i a t i o n a n d 
B O W A N D . 

Several female a l u m n i o f Gr ea t 
Be l ize P r o d u c t i o n s have started 
the i r o w n successful p r o d u c t i o n 
companies . 

Film Festivals 

Female C a r i b b e a n f i l m makers 
a n d / o r w o m e n i n f i l m activities 
got some a t tent ion dv i r ing some 
recent C a r i b b e a n F i l m Festivals. 

T h e M a r t i n i q u e F i l m Festival was 
f o u n d e d a n d o r g a n i z e d by a 
w o m a n a n d i n o n e festival c a r r i e d 
the theme o f w o m e n . 

A t the J a m a i c a F i l m Festival 1993 
the G a l a P r e m i e r e showed the 
f i l m Simeon, m a d e by the 
M a r t i n i c a n w o m a n f i l m m a k e r 
E u z h a n Palcy. O n e e v e n i n g i n the 
p r o g r a m m e was devoted to a 
p a n e l discuss ion o n W o m e n i n 
the M e d i a that i n v o l v e d screen­
ings o f f i lms a n d discussions. 
Several o t h e r f i lms featured i n the 
festival were e i ther about w o m e n 
o r by w o m e n producer s . 

O n e o f the Festival's symposia 
dealt w i t h " T h e use o f part ic ipa­
tory d e v e l o p m e n t i n J amaica . " 
Suggestions were made by part ic i­
pants to f o r m a v i d e o cooperat ive 
o r a n associat ion o f part ic ipatory 
smal l format v ideo producer s a n d 
the f o r m a t i o n o f a n N G O that 
specialises i n part ic ipatory v ideo 
services for N G O s . 

Workshops 

Several workshops have b e e n h e l d 
o n W o m e n a n d D e v e l o p m e n t 
Issues a n d Al te rna t ive M e d i a . 
M o s t o f these workshops pro­
d u c e d reports a n d booklet s 
i n c l u d i n g C a r i b b e a n People 's 
D e v e l o p m e n t A g e n c y 
( C A R I P E D A ) based i n S L V i n c e n t 
a n d the G r e n a d i n e s ; 1990 work­
shop i n G u y a n a for d e v e l o p m e n t 
worker s across the r e g i o n ; O r g a n ­
i s ing W o m e n i n U r b a n Situations 
( A D A / O x f a m ) ; C a r i b b e a n Per­
spectives for the Decade o f 
C h u r c h e s i n Sol idar i ty w i t h 
W o m e n W o r l d w i d e ( C a r i b b e a n 
C o n f e r e n c e o f C h u r c h e s ) ; a n d 
P u b l i s h i n g for D e v e l o p m e n t 
( A D A / C A R I P E D A ) . 

M a t e r i a l for this art icle was 
supp l i ed by: She i l a Stuart ( W A N D 
Barbados ) ; A u d r e y M a t u r a (Be­
l i z e ) ; S t e w a r t K r o h n (Be l i ze ) ; 
D i a n e C . H a y l o c k (Be l i ze ) ; M a r c i a 
Forbes (Jamaica); M a r i a Protz 
(Jamaica); J o a n Ross F r a n k s o n 
(Jamaica); a n d C h r i s t o p h e r L a i r d 
( T r i n i d a d a n d T o b a g o ) . 
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